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

- In this work the performer can be considered as a co-author and should contribute with his/her 

creativity, but, above all, with whatever he/she understands as "musicality". There is also a 

climactic improvisation section which must be inspired in already played events.

- The score can be read by any bowed string instrument, with at least 4 strings (because each open 

string suggests four approximate pitches).

- The performer needs a wah-wah kind of pedal, which will be included in the chain of an 

amplification system. A special lapel microphone or a custom pickup is preferable. Only in the case

of a too "dry" auditorium, it can be added a little, natural sounding reverb (less high frequencies).

- There is a main staff in the score, then it appears a second staff for unisons and their simultaneous 

microtonal variations, and a third one for the wah-wah pedal.

- The 3 lines in the staves mean low, middle and high registers to be played on. Notes represent

"fundamental" pitches, but they should not be read as a limited 12-tone division of the octave.

- The instrument must be tuned microtonally. Microtonal scordatura should be chosen by the
performer for concealing his/her instrument's typical open sounding intervals. It is recommended, 

however, to select always the same scordatura for making easier unisons tuning.

 
 




 "Grainy" pizzicati indicating approximated register and density. When possible, it is

desirable to be played without holding the bow.

SYMBOLS



Pizzicato Alla Bartók indicating its register.




Left hand pizzicato.







 Strumming with the hand.



Harmonic of any kind (open or not). Sounding register.

Indicates continuation of the preceding event.

Glissando.






Open string.


Bowing behind the bridge.



CLB     Col legno batuto.

ord.    Ordinary bowing.

ST      Sul tasto.

SP      Sul ponticello.

XSP    Extreme sul ponticello (bow literally on the bridge).




 

As fast as possible.

Passing smoothly from one bowing point to another.



Accelerando.



Lascia vibrare.

 Slow vibrato of 1/2 tone or so.

 Slow vibrato of 1 tone or so.

Slower vibrato of more than 1 tone.



Undertone. Low sound produced by positioning the bow, with much pressure, on a harmonic
node. This specific one is to be done on the lower string of the instrument, with the bow 
on the middle point of the open string, getting an octave lower from its original pitch.

 Percussion with the knuckles on instrument's body (be careful if you are using a microphone).



 Dal niente.

Al niente.
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